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1. MosicuuTeNLHAA 3alIHCKA
1.1. Heanb u 320294 AUCHUILIHHBI

Ilpeomem oucyunaunvt — HOHETUUECKHA CTPOW COBPEMEHHOT'O AHTJIMMCKOTO SI3BIKA U €T0
KOMMYHHUKATUBHBIC (DYHKIINU.

Ilenwto ocBoenus nucuuiuinbbl «Teopernyeckas GOHETHKA OCHOBHOTO HHOCTPAHHOTO SI3BIKA
ABIsieTCS (POPMUPOBAHUE Yy CTYJACHTOB 0a30BBIX TEOPETUYECKHX 3HAHUH O (DOHETHYECKOM CTpoe
COBPEMEHHOT'0 aHTJIMICKOIO S3bIKa KaK CUCTEMbI Pa3HOYPOBHEBBIX (DYHKIIMOHATIBHBIX €IUHUILI.

3aoauu nzydenus nuctuiuinHbl « TeopeTrueckas GOHETHKA OCHOBHOTO HHOCTPAHHOTO SI3BIKA»:
v’ onwucanue POHETUYECKUX CPEJCTB B UX CHCTEME;

v’ onpejeneHne NPUPOJIbl U PYHKIMIA OCHOBHBIX (DOHETHUECKUX SIBJICHHI;

v (opMHUpPOBaHHE MPEACTABIECHHS O BEAYNIMX TEHACHIMAX Pa3sBUTUS (DOHETHYECKON CHUCTEMBI
AHTIINHACKOTO SI3bIKA;

v 03HAKOMJIEHHE C COBPEMEHHBIM COCTOSTHUEM HAYKH O (POHETHYECKOM CTPOE SI3bIKA M METOJaMU
(hOHETUYECKOTO HCCIIETOBAHUS;

v pasBUTHE CIIOCOOHOCTH JIeNlaTh CaMOCTOSITENbHBIE BBIBOJABI W3 HAONIOJAEHHsS 3a (PAKTHYECKUM
SI3BIKOBBIM MaTEPHAJIOM;

v (hopMHUpOBaHKE HABBIKOB CAMOCTOSTEIILHOM PabOThI C yUeOHOM M HAYYHOM JINTEPATYPOIA.

[lepeunicienHpie  3agaydl  Kypca  TEOPETHUECKOW  ()OHETHKH  IOKA3bIBAIOT  €ro
MHOT0acneKTHOCTh. i 3(pPeKTUBHOrO BBHIMOIHEHHS BCETO KOMIUIEKCA 3a]ja4 HEOOXOAUMO CO3aTh Y
CTYJEHTOB, C OJTHOM CTOPOHBI, IIPE/ICTABICHHUE O IIPEIMETE KAK CUCTEME B3aUMOCBS3aHHbBIX 3JIEMEHTOB
U UX CBOWCTB, C JIPYroil — BBECTU UX B MCCIEIAOBATEIbCKYIO cepy MpeaMeTa, KOTopas OCIOKHIETCS
Pa3IMYHBIMHU TPAKTOBKAMH M3y4YaeMbIX SIBJICHUH B paMKaX pa3INYHBIX IIKOJI U HAIIPABICHHM.

1.2. Hepeqeﬂb IVIAHUPYEMBIX PE3yJdbTAaTOB oﬁyqe}mﬂ o JTHCHUIIJIMHE, COOTHECCHHBIX C
HHIAUKATOPAMH DJOCTHKCHUSA KOMIIeTEeHIINIi

Koambt Copnepxanue
. Ilepeyens MIaHUPYEMBIX Pe3yJIbTaTOB
KOMIeTeHI[UH KOMIeTeH Ui
o0y4eHHs MO THCHHILIHHE
3HaTBh: COBpPEMEHHYI0 HAy4yHYIO MapajurMy B
o0nact (UIONOTUM M COBPEMEHHBIE METOMbI
BHaI[CCT YMCHUCEM | UCCIICAOBAHUA, TIPUHATBIC B A3BIKO3HAHUW U
I1K-2.1 UCMOJb30BaTh  METOJUKH | JINTEPAaTYypOBEACHUU, a TaKkKe B CMEXKHBIX

Hay4YHO-HMCCJIEI0BATENbCKON | 00JIACTSIX 3HAHUSL.

NESTeIbHOCTH C  Y4YETOM | YMeThb: ONpelesiaTh Haubosee MpOAYKTUBHYIO
COBPEMEHHOU HAy4HOU | METOAMKY UCCIIEIOBAHUS.

napajgurmbl Baanerb: yMmeHueM NPUMEHSTh BBIOPAHHYIO
METOAMKY  HCCIEJOBaHUS B  COOCTBEHHOMH
UCCIIEI0BATEIbCKON AEATENBHOCTH.

3HaTh: paBUiia COCTaBICHUS HAYYHBIX
0030poB, aHHOTAIM, pedepaTos.

Bnaneer HaBBIKaMH
Ymetb: GopMyTUpPOBaTH OCHOBHBIE TTOJIOKEHUS
IMOATOTOBKH HAYYHBIX
[1IK-3.1 .. | HAYYHOTO MCCJIEIOBaHUS MPU COCTABICHUH
0030pOB, aHHOTAITUH,

0030poB, aHHOTaIUH, pedeparos.

Buaaners: npuHuMnamu otbopa marepuaia npu
MOJITOTOBKE aHHOTAIMi, HAy4YHBIX 0030pOB,
cocTaBiieHHs pedepaToB U bubimorpaduil.

pedepupoBanus ydeOHOU U
Hay4YHOU JIUTEPATYPBI




3HaTh: OCHOBHEIE OUOIMOTpaduIecKue
Brnageer HABbIKAMU | UCTOYHUKHU U TIOMCKOBBIE CUCTEMBI.
COCTaBJICHUS YMeTh: OCyIIECTBIATh NOUCK Oubmuorpadun
TK-3.2 oubnmorpaduit U | 110 TEME UCCIIeI0BAHUS, COCTABIIATh
oubnuorpaduyeckux oubnmorpaduyeckuii 0030p HayIHOMH
ONMHMCAaHUN 1O  TEMaTHKE | JUTEePaTyphl.
IIPOBOJMMBIX MCCIIEIOBaHUN | Biagers: [paBUIaMU oopmnenus
OonbmmorpadguuecKux CBEACHHM.

1.3. MecTo TUCHMILIMHBI B CTPYKTYpe 00pa3oBaTe/ibHOM MPOrpaMMbl

Juciumumna «HavanpHblli Kypc aHaiM3a W HHTEPIPETALMM TEKCTa» OTHOCHUTCA K 4YacTH,
peanu3yeMoil ydJacTHMKaMH OOpa30BaTeNIbHBIX OTHOIICHWH, y4eOHOro IUIaHa [0 HAaIPaBICHHIO
noarotoBku 45.03.01 «Dunonorus» ¢ npodunem «lIpuknannas Gumonorus (MHOCTpaHHBIC S3BIKH )».
JucuuiuimHa peanusyercs Kadeapoi TEOpUr U MPAKTUKH MIEPEeBOIa B 3 CEMECTpE.

Kypc Teoperndeckoil ()OHETHKH JIOTUYECKH IMPOAOIKACT HU3ydeHHE (POHETUUECKOTO
acIIeKTa aHTJIMKACKOTO sI3bIKa Ha HOBOM, 00Jiee BBICOKOM, YPOBHE, YTO 00€CIIEYHBACT MPEEMCTBEHHOCTh
B U3y4€HUH (DOHETUYECKOTO CTPOS AHIVIMHCKOTO S3bIKA.

Jns ocBoenus aucuuiuinHbl «Teoperndeckass (pOHETHKA OCHOBHOTO WHOCTPAHHOTO SI3BIKA»
CTYZIEHTbI MCIIOJb3YIOT 3HAHMs, YMEHHUs M HaBbIKHM, C()OPMHUPOBAHHBIE B IPOLECCE U3YUYCHUS TaKUX
JUCIMIUIMH, Kak «lIpakTudeckuii Kypc OCHOBHOTO MHOCTPAHHOIO s3blka» U «BBeneHue B
A3bIKO3HaHMe». Ha 0a3e Kkypca Teoperndyeckoil (OHETUKH Yy CTYAEHTOB (DOPMHUPYIOTCS HaBBIKH,
HE00XOAMMBIE IS AAJIbHEUILET0 OBJIAICHUSI HHOCTPAHHBIM SI3bIKOM B XOJI€ U3YUYEHHUs, HAIPUMED, TAKUX
JUCLUIUIMH, Kak «BBeneHue B TeOpuI0 KOMMyHUKauuw», «Teopermueckas rpamMmaTvka OCHOBHOIO
MHOCTPAHHOTO S3bIKa (QHTTIMHCKU)», «ICTOpHSI OCHOBHOIO MHOCTPAHHOTO SI3bIKaY.

2. CTpyKTYpa THCHUIITHHBI
O6mas TpyA0EMKOCTh TUCHUIIINHBI COCTABISIET 2 3.€., /2 akaJeMUIecKHX yaca (OB).

CTpyKTypa JUCHUIIMHBI 1151 04HOH (POPMBbI 00yUeHUSI

O6bemM auctuIIMHBL B (OpME KOHTAKTHOW pPabOThl 0OydYaromuxcsi ¢ TMeAarormiecKuMu
paboTHUKaMu | (WJIK) JHUIIAMH, TPUBIEKaEMBIMH K peaju3alliu 0O0pa3oBaTENbHON MpOrpamMMbl Ha
WHBIX YCJIOBHSX, IPU MIPOBEICHUH YUCOHBIX 3aHATUIM:

Cemectp | Tun yueOHBIX 3aHATHIA KomnnuectBo
4acoB
3 Jlexrumn 16
3 CeMuHapsl 12
Bcero: 28

O6beM AUCUMIUIUHBL (MOYJIs1) B OpME CaMOCTOSITENIbHON paboThl 00YYarOIINUXCS COCTABISET
44 axanemuueckux 4yaca(oB).

3. Conep:xaHue TUCHUTIIMHBI

Ne HaumenoBanue Coaepxanue
pa3aeiia JIuCHUIIMHbI
1. | Teoperuueckas BBezneHne B TeopeTHUecKyl0 (DOHETHKY: LENH U 33Jadyd Kypca.

¢oneruka kak Hayka | DoHeTHKa KaK pasJiesl JMHIBUCTHKH M KaK CaMOCTOSITENIbHAs HayKa.
Kparkas wucropuss pa3BuUTUsl (DOHETUKHM KaK HayKH. ACHEKTHI
(hOHETHYECKHUX  HWCCIEJOBaHMM W pa3/ienbl (OHETUKH.




MarepuanbHblii  ypoBeHb H3y4YeHUsS (DOHETHYECKHX  CIMHHUIL
SKCIepUMEHTaIbHas (OHETHKA (apPTUKYJIATOPHAs, aKyCTHYeCKas U
NepUETITUBHAS). OYHKIIMOHAIIbHBIN YPOBEHb U3YYCHUS
donernvyeckux  emuHUIl:  ¢GoHosoruss.  CyObeKTHBHBIE U
OOBEKTUBHBIE METOIBI uccnenoBanuii. Csi3b  (OHETUKHU C
JIMHIBUCTHUYECKUMHU (IpaMMaTHKa, JIEKCUKOJIOTHS, CTUIIMCTHUKA) U
HEJIMHTBUCTUYECKUMH  (COLIMOJIOTHS,  TICUXOJIOTHS, PUTOPHKA,
JIOTOTIEANSI, KHOEPHETHUKA U JIP.) HAYKAMH.

Teopust poHemblI.
Metonabl
(hOHOTIOTUYECKUX
HUCCIIEIOBAHUN

OcHOBHBIE KOHLENIMH (HOHEMHOW TEOPHH: ICUXOJIOTUYECKUH,
(hyHKIMOHAIILHBIN, aOCTPaKTHBIN, (PU3NYECKUA U MaTepUaIbHbIN
noxxoasl.  Omnpenenenne  QoHEMBI  KaK  MHUHUMAaJIbHOU
aOCTpaKTHOM SI3BIKOBOW eAuHUIBI. Tpum acrekra (oHeMbl: 1)
MaTepUaIbHBIA (TJIaBHBIH W BTOPOCTEIICHHBIA aJUIO(QOHBI); 2)
aOCTpakTHBIM (Koppensaius “‘GpoHema — amwtohoH — BapUaHT —
¢dona”); 3) ¢yHKuMOHANBHBIA  (MpU3HAKKM  (POHETHUECKU
peneBaHTHble W HepeneBaHTHbIe). DoHomormyeckuii aHamus,
METOABl  (DOHOJOTMYECKMX HCCIEAOBAHUI: AUCTPUOYTUBHBIN
(KkOHTpacTHBHAsT M  KOMIUIEMEHTapHas  AUCTpUOyIUs) W
CEMAHTUKO-aHAJIUTUYECKHMN.

3BYKOBasi cUCTEMA
AHTIINHCKOTO SI3BIKA:
KOHCOHAHTH3M U
BOKAJIN3M

®donernyeckast 6a3a U €€ KOMIIOHEHTbI. 3ByKOBOM CTpOil s3bIKa.
PazHooOpa3ue CyIIECTBYIOIIMX IOJIXOMOB K OIPEACICHUIO
IJIACHBIX W COINIacHbIX 3BYKOB. CucTeMa COrJIacHbIX (oHeM
aHTIINHCKOTO S3BbIKa M IIPUHLOHUIIBI UX KJIaCCI/I(l)I/IKaHI/II/I. Cucrema
IJacHBIX  (OHEM AHIVIMHCKOTO S3bIKa W TPUHLUIBL  HX
KJIaCCU(UKALIUU.

Monuduxarmm
3BYKOB B IIOTOKE PEUH

ApTUKYJIAIMS: aKTHBHBIE W TIACCHBHBIE OpraHel peud. Tpu ¢azsl
apTUKYJSLMKU: TIPUCTYH, BBIAEPKKA W OTCTYN. KoapTUKyIsus:
CIMSHAE W B3aWMOIPOHMKHOBEHHE (ha3. ACCHMWISALMS COTJIACHBIX
3BYKOB M €€ TUIIbI (110 HAIIPABJICHUIO, 110 CTENEHN 3aBEPILEHHOCTH, 10
CTaOWIILHOCTH). BuIbpl accUMWISLIMM: TIO MECTY apTUKYJSLUU U
aKTUBHOMY OpraHy peud, IO crocoOy apTHKYJSILUM, NO paboTe
TOJIOCOBBIX CBSI30K, IO TOJIOKEHHUIO TYO, MO TOJIOKEHHIO MSATKOIO
HEOA. AkkoMoparus (aganTarys): TUMbl U BUbL. CTHIMCTHYECKUE
MOJTU(UKAIIMN 3BYKOB: PEAYKIHs (KOJIMYECTBEHHAsS, KAUeCTBEHHAs),
AIIN3HS (THUIIBI M BUJIb1); MHTPY3Us (TUIIBI U BUIBI).

Crpykrypa cnora u
ero (pyHKIUH B
AHTJIMHACKOM SI3BIKE

Cror xak s3pikoBast ((poHeTHueckas) eauHuua. Teopus ciora u
pasIMYHbIE TOAXOABl K  ONPEACIICHUIO TPUPOABI  CIOra.
doHeTHYeCcKass CTPYKTypa cCjora B  aHIVIMACKOM  SI3BIKE.
@doHosorMuecKass CTPYKTypa CJOra B aHIVIMACKOM  SI3BIKE:
KJaccupUKalisg HAyalbHOM W KOHEYHOM CTPYKTYpbl cljora.
OcCOoOeHHOCTH CJOTOZICTICHUs B AaHIVIMHCKOM peun. DyHKIUU
cliora B sA3bIKe (OpraHu3yIoLasi U CMbICIOpa3nuuuTenbHas). Cior
KAaK HOCUTENb IPOCOAUYECKUX XapPAKTEPUCTHK.

HaumenoBanue
pa3aeia
JTUCIHHUILIMHBI

Conep:xxanue

CnoBecHoe yiapeHue
B QHTJIMMCKOM SI3bIKE

[TonsTHE O CJIOBECHOM ylIapeHWH. ApTUKYJSIIHOHHAS W
aKyCTHYecKas TMPHUpPOJa CIOBECHOTO VYAapeHHsS B aHTIHICKOM
A3bIKe (TUHaMUYecKoe/cuiioBoe). [IpuKkpenaéHHoCcTh yaapeHus K
ompenenéHHoMy  ciory  (mocTtossHHOe/(puKCHpOBaHHOE — —
cBOOOIHOE/pa3HOMECTHOE). BO3MOXKHOCTE mepexojia yaapeHus ¢
OJTHOTO CJIOTa Ha Apyroi (MOJBMKHOE — HenmoABMmkHOoe). Hamnumne




JOTIOJTHUTEIBHOTO ~ ynapeHus (TJIaBHOE U BTOPOCTEIEHHOE).
OCHOBHBIE TEHJICHIIMM AaHTJIMMCKOrO CJIOBECHOTO yIapeHUs:
pUTMUYECKAs,, PpELIECCUBHAs, PETCHTUBHAS, CEMaHTHYECKasl.
OCcO0OCHHOCTH aHTJIMICKOTO yJIapeHUs B MHOTOCIOXKHBIX CJIOBaxX
(AByCNOXKHBIE, MHOTOCJIOXKHBIE TPOU3BOJHBIC, COCTABHBIE U
3aMMCTBOBaHHbBIE cJioBa). (DYHKIHUMU CIIOBECHOTO YJIapeHUs B
AQHTTIUHCKOM SI3BIKE: KOHCTHUTYTHBHAs, HJICHTU(PUKANMOHHAS U
CMBICJIOPA3JINYUTEIIbHASL.

NuTonammus,
MPOCOAMS U PUTM
AHIIMMCKON peun

OnpeneneHus  MHTOHALUMM, JAHHBIE  OTEYECTBEHHBIMH U
3apyOekHbIMU JIMHTBUCcTaMU. MHTOHauus u TeMOp. HTOHALMSA 1
npocoaus. Tpu acniexkra U3ydeHHs MHTOHALUU: apTUKYJIATOPHBIN,
aKyCTU4eCKUH, QoHosornuyeckuii. KOMIOHEHTbl HMHTOHALMU:
peueBas MeNoAMKa, cuia rooca u Temil. CTpyKTypa aHIVIMHACKUX
MHTOHAIIMOHHBIX MOJEJEH: MperylapHOe Hayalo — COOCTBEHHO
IIKajla — SJAepHBIA TOH — Oe3akieHTHoe 3aBepiieHue. CHcTeMbl
rpaduueckoro n300pakeHusi HHTOHAUMU. DYHKIUU aHTTIMICKON
pedyeBoin MHTOHALHU: KOMMYHUKaTUBHAs, OLICHOYHO-
SMOLIMOHAJIbHASA, CTUIUCTHYECKasd. PurMuueckas opraHusanus
AHIVIMUCKOM peur U 1od3uu. DyHKIMM pUTMA B AHIVIMMCKOM
SI3BIKE.

doHocTHIINCTUYECKAS
KJIaccupUKaIms
AHIIMMCKON peun

@DOHOCTWIMCTUKA KaK HayKa: MPEAMET MCCICAOBAHMUS U CBS3b C
OpYyrUMA ~ Haykamd  (TICUXOJOTHSL M TICUXOJIMHTBUCTHKA,
MapaJIMHIBUCTHKA, COLIMOJIOT S " COLIMOJIMHTBUCTHUKA,
nuanekronorus, teopus uHpopmanmu). DoHeTHyecKas KyJIbTypa
peur: opdodnHsi ¥ BAPUATHBHOCTH AHIIIMHCKOTO TPOU3HOUICHUS
(TONHBIA — HEWUTpaIbHBIA — HEMOJHBIA — CHMIKCHHBIM CTHIIN).
[lonsitue «doHOCTHIIE). DOHOCTUIMCTUYECKAS BAPHUATHBHOCTS!

CTHIIC00pa3yroLHe U CTWJIEMOIU(ULIUPYIOLIHE
SKCTPAJIMHIBUCTUYECKHE (baxTopsl. IIpocoguueckue
XapaKTepUCTHKHY, pENeBaHTHBIE B (OHOCTUIINCTUYECKOM

middepeHau:  TeMOp, TPOMKOCTb, TEMIl, PUTM, H3MEHEHUE
BBICOTBI TOJIOCOBOTO TOHA, BBIJEIEHHE CEMAaHTHUECKUX LIEHTPOB.
Tumnonorus QoHOCTUIEH aHITMICKOW peun: UHPOPMAIMOHHBIHN
(oOpazoBatenbHast uHpopManus, coobmenus CMU, uHTEpBBIO),
Hay4HbIA (JIEKIIMM M CEMMHAphI), MyOIUIIUCTHUECKUH (JIMCKYCCHH,
OpaTOPCKUE BBICTYIUICHUS, pecc-KOH(EpeHIINH), XyI0)KeCTBEHHBIN
(1033131, IPO3a, IpaMaTyprus) U pasrOBOPHO-OBITOBOM.

HamuonansHas,
cornagbHas u
peruoHanbHas
BapHaTUBHOCTh
MIPOU3HOILIECHUS

COLMONIMHTBUCTUKA ¥ JHAJICKTOJOTHs. ba3oBble  MOHATHS:
«SI3BIKOBAsi HOPMay, «HAIIMOHAJIBHBIN CTaHAAPT MPOU3HOIICHHSI,
«PETUOHAJIBHBIN  CTaHAAPT  TPOU3HOUICHUS»,  «IHAJCKTY,
«akmeHT». IIpuYvHBI BO3HUKHOBCHHS IHAJICKTOB W aKIICHTOB.
Kparkast wuctopust (HOpMHUpOBaHHS W pa3BUTHS OPUTAHCKOTO
JUTEPATyPHOTO MPOU3HOIIEHUS. BpUTAHCKHUIT TPON3HOCUTENBHBII
crannapt (Received Pronunciation): Tunsl u Buabl. PernonaibHas
BapHAaTUBHOCTh AHTJIMUCKOTO TMPOM3HOIICHUS (BOKAIM3M U
KOHCOHAHTU3M, PUTM M mpoconusi). ColnanbHas BapHaTUBHOCTh
AHTJIMICKOTO MPOM3HOIIEHUS (BOKAIM3M M KOHCOHAHTH3M, PUTM
u  mpoconus). CoBpeMEHHbIE  TCHICHIIMHM  AHTJIHICKOTO
npousHomenus (Estuary English).

10.

KommyHukaTuBHast
¢doneTHka

YcTHas u nucbMeHHas ¢opMa KoMMyHHKanuu. CermeHrtanus
yCTHOM peur: autoQoH — poHeMa — cIior — ((POHETHUECKOE) CIIOBO
— pUTMHYECKasl TPylNmna — HWHTOHAIMOHHAs rpynma — ¢paza —




cBepx(pa3oBoe €IUHCTBO — TEKCT — TUCKypc. B3ammopeiicTue
BepOANbHBIX U  HeBepOaJdbHBIX  CPEACTB  KOMMYHHKAIIUH.
HeepOanbHbie cpeicTBa KOMMYHHUKAIIMU B aHTJIMICKON KyJIbType
U UX CPaBHEHHE C PYCCKOSI3bIYHOM KyJbTypol. KomriekcHbIi
aHaJIM3 3BYYaIIEero TeKCTa.

4. Oopa3oBaTejibHbIe TEXHOJIOTHH

Ne |HaummenoBanume

Buabl yueOHbIX
Oo0pa3oBaTte/ibHbIE TEXHOJIOTHHI

n/n |(pasaena 3aHATHH
1 2 3 4
Bce paznenst Bce Bunbl Pa3BepHyTas Oecena ¢ 00Cy)KIEHUEM TEKCTA,
y4eOHBIX JUCKYCCHUS, TUCITYT
3aHITUH

Hcnonbs3oBanre KOMIBIOTEPHON TEXHUKH: TTOKA3
TEKCTa, parMEHTOB TEKCTa, HEKOTOPBIX CXEM pa3zbopa
Ha dKpaHe

(TIpy HATUYUHY KOMITBIOTEPHOU ayAUTOPUH)

Hcnonp3oBaHue pa3aTOUYHbIX MaTEPUAIOB (TEKCTOB
JUTSL aHAJTH3A)

KoHcynpTHpOBaHue U MpoBEpKa JOMAIIHUX 33 JaHUN

IIOCPEICTBOM 3JIEKTPOHHOU ITOYTHI

5. OneHKa NJIAHUPYeMBbIX Pe3yJIbTATOB 00y4YeHHUs!

5.1 Cucrema oneHUBaHUA
Texymuii KOHTPOJb OCYIIECTBISETCS B BHJE YCTHOTO OMNpOca Ha CEMHHAPCKUX 3aHATUAX U
CyMMUpYeTCs ¢ OajslaMi 32 TPOMEKYTOUHYIO aTTECTAIMIO (PEIEH3HIO).

DopmMa KOHTPOJIA Makc. K0JIM4ecTBO 0aJ1710B
3a oany Bcero
padory

Texymui KOHTPOIIb:

- onpoc 5 6annos 30 6annos
- KOHMPObHAS paboma 10 6annos 30 bannos
[IpomexyTouHas aTTecTanus 40 b6annos

(3auem)

[TomyueHHBII COBOKYNHBIN PE3yIbTaT KOHBEPTUPYETCS B TPAAUIIMOHHYIO IIKAJIy OLICHOK U B
mKany oneHok EBporelickoil cucreMsl neperoca u HakorieHus kpeautos (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU ¢ TAOJIHIICH:

[IIxana
100-6amnpHast mkana | TpanguimoHHas mKata ECTS
95-100 A
83 -94 OTIIHHO 3aUTEHO B
68 — 82 XOpOoLIOo C




56 — 67 D
5055 YAOBJIETBOPUTEIHHO E
20-49 FX
0-19 HEYJIOBJIETBOPUTEIBHO HE 3a4TEHO =

5.2 Kpurtepun BbICTABJIEHUS OLEHKHU 1O JUCIUIJINHE

Banael/
Ixana
ECTS

Onenka no
JTACHHUIIINHE

Kpurtepun oneHkH pe3yJibTATOB 00y4eHUsI 0 NUCHUILINHE

100-83/
AB

OTJINYHO/
3a4TEHO

BeicraBnsercst oOydaromeMycs, €CiIi OH TITyOOKO ¥ ITPOYHO YCBOMII TEOPETHUCCKUN H
MPaKTHIECKUI MaTeprall, MOKET IIPOAEMOHCTPUPOBATh 3TO Ha 3aHATHSIX U B XOJIC
MIPOMEXYTOYHOM aTTeCTalUH.

OO0y4arontuiicsi HCUSPITBIBAIOIIE U JIOTHIECKN CTPOWHO M3JaraeT yudeOHBIH MaTepHa,
YMEET yBSI3bIBATH TEOPHIO C MIPAKTHKOH, CIIPABISIETCS C PEIICHUEM 33124
npodeccrnoHaNbHOI HAaNPaBICHHOCTH BBICOKOTO YPOBHSI CIIO’KHOCTH, IIPAaBUIIBHO
00OCHOBBIBAET IIPHHSTHIE PELICHHUS.

CBO0OOHO OPUEHTHPYETCS B yUEOHOM 1 MPOQECCHOHATBHON IUTEpaType.

OrieHKa Mo JUCLUIUINHE BBICTABILIIOTCA 00ydaromeMycs ¢ y46ToM pe3yIbTaToB
TEKyLIed U IPOMEXYTOUHOM aTTECTALIMHU.

KomnereHnny, 3aKperuiéHHbIE 32 JUCHUITHHOHN, COOPMUPOBAHBI HA YPOBHE —
«BBICOKHI».

82-68/

Xopomro/
3a4TECHO

BeicraBnsiercst oOydaromeMycs, €Cii OH 3HAeT TEOPETUIECKUH U MPAKTHIECKUN
MaTepHall, FPaMOTHO U 10 CYIECTBY M3JIaraeT ero Ha 3aHATUSAX U B X0
MPOMEKYTOYHON aTTECTAllUU, HE IOMyCKasl CyIECTBEHHBIX HETOYHOCTEM.
OOyuaronuiicst MPaBIIILHO IPUMEHSET TEOPETHUECKNE TTOJI0KEHUSI IIPU PEIICHUH
MPaKTHYECKNX 33/1a4 Npo(ecCHOHATBLHOM HANpaBICHHOCTH Pa3HOTO YPOBHS
CJIO)KHOCTH, BJIaieeT HEOOXOAMMBIMHE JIsl 9TOTO HaBbIKAMU M PUEMaMH.
JlocTaTo4HO XOpOLIO OPUEHTHPYETCS B yueOHOH U PO eCcCHOHATILHOM TuTeparype.
OrieHKa o JUCLHUIUIMHE BBICTABILIIOTCA 00yUaromeMycs ¢ y4€TOM pe3yIbTaToB
TEKyLIed U IPOMEXYTOUHOM aTTECTALIMHU.

KomnereHuuny, 3aKperui€HHbIe 3a JUCHUILTMHON, COPMUPOBAHBI HA YPOBHE —
«XOPOILHIA».

67-50/
D,E

yIOBJICTBO-
purenbHo/
3a4TCHO

BricTaBisiercst o0ydaronieMycsi, €Clii OH 3HaeT Ha 6a30BOM ypOBHE TEOPETUYECKUI U
MPaKTHYECKUIT MaTepHal, OIyCKaeT OT/ACNbHBIE OMMOKH ITPH €T0 M3JI0KEHUH Ha
3aHATHSX U B XOZ1€ IPOMEKYTOUHON aTTECTAllUH.

OOyuyaronuicst NCTIBITHIBACT ONIPEACIEHHbBIE 3aTPy/JHEHHS B IPIMEHEHUH
TEOPETHUYECKNX TOJIOKEHNH NPH PEIICHUHN MTPAKTHUECKHUX 3a7a4 MPoQecCHOHaTbHON
HAaIpaBJIeHHOCTH CTAHIapTHOTO YPOBHSI CIIO’KHOCTH, BIaJ€eT HEOOXOJUMBIMH IS
3TOro 6a30BBIMH HaBBIKAMH U IPHUEMAMHU.

JleMOHCTpHpYeT NOCTaTOYHBII yPOBEHb 3HAHUS Y4€OHOM TUTEpaTyphl 10 JUCIUIUINHE.
Or1ieHKa Mo JUCLUIUINHE BBICTABIIIIOTCA 00yUaromeMycs ¢ y46TOM pe3yIbTaToB
TEKyLIeH U IPOMEXYTOUHOM aTTECTALUM.

KomnereHuuny, 3aKperui€HHbIe 3a JUCHUILTMHON, COPMUPOBAHBI HA YPOBHE —
«IOCTaTOYHBII».

49-0/
F,FX

HEYI0BJICT-
BOPHUTEIBHO/
HE 3a4TCHO

BeicTaBisieTcst 00y4aromeMycs, eclii OH He 3HaeT Ha 0a30BOM ypPOBHE TEOPETHIECKHUIH
W NIPaKTUYECKUH MaTepHal, A0IycKaeT rpyOble OMMOKH MPH €T0 M3JI0KESHNUH Ha
3aHATHSX U B XOZ1€ IPOMEKYTOUHON aTTECTAllUH.

OOyuaronuics UCTIBITHIBACT CEPhE3HBIE 3aTPYAHCHHS B IPUMEHEHUH TEOPETHUECKUX
TIOJIO’KEHHH MTPH PEIICHUH MTPAKTHYECKHX 331a4 MTPO(EeCcCHOHANBHON HAallPaBICHHOCTH
CTaH/IapPTHOTO YPOBHS CII0KHOCTH, HE BJIaJIe€T HEOOXOANMBIMH JUISL 3TOTO HABBIKAMU U
IpUEMAMH.

JlemMoHCTpHpYeT (pparMeHTapHbIE 3HAHNS yUeOHOW JIUTEpaTyphl MO AUCIUILIHHE.
OrieHKa M0 JUCHUIUINHE BBICTABILIIOTCS 00yJaromeMycs C YI46TOM pe3yIbTaToB
TEKyLIeH U IPOMEXYTOUHOM aTTECTALIMHU.

KoMnereHnyy Ha ypoBHE «JOCTaTOYHBIN», 3aKPEIUIEHHBIE 34 JUCLUILUINHOM, HE
c(hOPMHUPOBAHBL.
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5.3 OueHouHble cpeacTBa (MaTepuajbl) IS TEKYIIero KOHTPOJsS YCIHeBaeMOCTH,
NMPOMEKYTOYHOM aTTeCTANNH 00y4YAIOIINXCS MO TNUCHUILIHHE

BOl'[pOCLI K 3a4€Ty

. The historical development of phonetics as a science.

. The relation of phonetics to linguistic and non-linguistic sciences.

. The articulatory phonetics and the methods applied in it.

. The acoustic phonetics and the methods applied in it.

. The auditory phonetics and the methods applied in it.

. Phonology as a science and the methods of phonological investigation.

. The five main trends in the phoneme theory.

. The phoneme as a unity of abstract, material and functional aspects.

. Different approaches to vowel-consonant division.

10. The relative sonority of speech sounds.

11. The articulatory classification of English consonants.

12. The articulatory classification of English vowels.

13. The stages (phases) of articulation of speech sounds in isolation.

14. Coarticulation: the merging of stages and the interpenetration of stages.
15. The types and kinds of assimilation in English.

16. The types and kinds of accommodation in English.

17. Strong and weak forms of English words. Reduction.

18. Modifications of English sounds in connected speech: elision and its kinds.
19. Modifications of English sounds in connected speech: epenthesis and its kinds.
20. The nature of syllable in English.

21. The phonetic structures of English syllables.

22. The phonological structures of English syllables.

23. The functional aspect of syllables in English.

24. The nature of word stress (accentuation) in English.

25. The major tendencies of word accentuation in English.

26. The degrees and positions of word stress in English.

27. The functional aspect of word stress in English.

28. Intonation and prosody in English speech: definitions, components.

29. The structure of the English Intonation Pattern.

30. The functions of intonation and their realization in English speech.

31. The rhythmic organization of English speech and verse.

32. The functional aspect of rhythm in English.

33. Phonostylistics and the system of phonostyles of English speech.

34. The problem of standard and non-standard languages, dialects, and accents.
35. The concise history of Standard English.

36. Standard English and Received Pronunciation. The types and kinds of RP.
37. The social differentiation of English in the British Isles.

38. The geographical differentiation of English in the British Isles.

39. Language interference. Phonetic and phonological mistakes in pronunciation.
40. The segmentation of oral speech.

OCoO~NO O WDN P

5.3.2. O0pa3ubl NPAKTHYECKHX 32JaHUI K ceMHUHapam

5.3.2.1.0BPABELL ITIPAKTUYECKOI'O 3AJTAHUS I10 TEME:
«Teopemuueckan ¢honemuxa Kax nayka»
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ANSWER THE FOLLOWING QUESTIONS:

What is the subject-matter of phonetics as a science?

Enumerate the most important discoveries in the history of phonetics.

When was the International Phonetic Association founded?

Who introduced the universal phonetic alphabet and when?

What level of knowledge is studied by experimental phonetics?

Explain the difference between subjective and objective methods of phonetic research.
Define the subject-matter of articulatory phonetics.

Which branch of phonetics uses spectrographs and oscillographs?

What does auditory phonetics study?

10 Enumerate other branches of phonetics.
11. Explain how phonetics is related to other branches of linguistics.
12. What non-linguistic sciences are connected with phonetics?

5.3.2.2.0OBPA3EIL] [IPAKTUYECKOI'O 3AJAHISI 110 TEME:
«Teopusa ghonemor. Memoowvl ¢hononocuueckux ucciedo8anuir»

COMPARE AND CONTRAST THE ARTICULATORY FEATURES OF THE UNDERLINED SOUNDS, AND DEFINE THE KIND

OF OPPOSITION FOR THE FOLLOWING MINIMAL PAIRS!

“feel — peal”; “sell — shell”; “thing — thin”; “breed — breathe”; “meet — neat”; “while — vile”; “Betty —
Bertie”; “here — hair”; “wood —wooed”; “flash — flesh”; “‘green — grin; “clock — clerk”.

N

7.
8.

9.

5.3.2.3.0OBPA3ELl [IPAKTUYECKOI'O 3AJIAHUS I10 TEME:
<<38yl('06’a}l cucmema AHIUIUCKO20 A3bIKA: KOHCOHAHMU3M U 0KAIUIM

ANSWER THE FOLLOWING QUESTIONS:

What are the basic principles of speech sound classification?

Give the definition of vowels.

Characterize the English vowels [1] and [i:], [e] and [e], [u:] and [v] according to the horizontal
and vertical movements of the tongue.

Give the definition of noise consonant sounds.

Characterize the English consonants [[] and [3], [0] and [0] according to the work of the vocal
cord and the force of exhalation.

Define the English consonants [t] and [6], [§] and [[] according to the manner of articulation
and the type of obstruction.

Give the definition of sonorous consonant sounds.

Characterize the English sonorants [r] and [I], [n] and [n] according to the active articulator and
the point of articulation.

In which stage of articulation do the speech organs start to move from the neutral position?

10. In which stage of articulation do the speech organs return to the neutral position?

el el

5.3.2.4.0OBPA3EI [TIPAKTUYECKOT'O 3AJJAHIS T10 TEME:
«Moougukayuu 36yKoe 6 nomoke peuu»

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions “articulation” and “coarticulation”.
What is the difference between combinatory and positional allophones?
Explain the essence of the merging of stages as a type of coarticulation.

Give the definition of accommodation.
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10.
11.
12.
13.

14.
15.
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Define the type and kind of accommodation that occurs in the following words: “on” [0n],
“am” [&m], “knelt” [nelt], “seashore” ['si:fo:].

What is the essence of the interpenetration of stages as a type of coarticulation?

Give the definition of assimilation.

Define the direction, the kind and the degree of completeness for the assimilation in the

examples given below: “is_the”, “lamp-post”, “quite” [kwart], “handle” [ haendl],

“newspaper” [ 'nju:sperpa], “good girl” [ 'gug,, 'g3:1].

What phonetic phenomenon can be defined as “the process of shortening, weakening or

disappearance of vowels in unstressed positions™?

What degrees of reduction exist in English speech?

Give the definition of elision.

Explain the difference between syncope, apocope and aphesis.

What phonetic phenomenon can be defined as “the separation of successive sounds by an

intervening sound”?

Explain the difference between prosthesis and insertion.

What is the difference between the “linking-r” and the “intrusive-r?

5.3.2.5.0BPA3ELl IPAKTUYECKOI'O 3AJIAHUS I10 TEME:
«CmpyKkmypa cnoza u e2o QyHKyuu 6 aH2IuiCKOM A3bIKe»

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the syllable as a phonetic unit and as a phonological unit.

Why cannot we say that there are always as many syllables in an English word as there are
vowels?

Decipher the structures of the covered closed syllable and the uncovered open syllable.

How many consonants are there in the minimal and maximal kinds of onset in English?

How many consonants are there in the minimal and maximal kinds of coda in English?

Which consonant sound(s) can be pre-initial and pre-final in English syllables?

Analyze the phonological structure of the following one-syllable English words: “splay”
[spler], “bank” [bank], “asks” [a:sks], “huge” [hju:dz], “prompts” [prompts], “strengths”
[strenkOs].

Compare and contrast the essence of the constitutive and the distinctive functions of syllables
in English.

5.3.2.6.0OBPA3EILl IIPAKTUYECKOI'O 3AJTAHUS I10 TEME:
«Cnoeecnoe yoapenue 6 AH2UTCKOM A3bIKE»

COMPREHENSION QUESTIONS AND TASKS:

How is the effect of syllable prominence achieved in English?

Explain the difference between the constant and shifting kinds of word stress.
Identify the degrees of stress for each syllable in the following words: ‘pronunciation’,
‘communicate’, ‘linguistics’, ‘articulatory’.

Which word stress tendency is reflected in the English words ‘brother’ and ‘sister’?
Which word stress tendency is reflected in the English words ‘because’ and ‘forget’?
Give the definition of the rhythmical word stress in English.

What word stress tendencies can explain the secondary stress in polysyllabic words?
Explain the essence of the retentive word stress in English.

How does the semantic tendency work for the word stress in English?

What are the functions of word stress in English?



PonbRE

o

=

'—‘©9°.\‘F”$”P.°-’!\3H

0

13

5.3.2.7.OBPA3EI [IPAKTUYECKOI'O 3AJJAHISI 110 TEME:
«Humonayus, npocoous u pumm aHziuiicKou peuu»

COMPREHENSION QUESTIONS AND TASKS:

Give the definition of intonation.

Which component of intonation unites the rate of speech and the duration of pauses?

Define all the elements within the notion “prosody”.

Which part of an intonation pattern contains the unstressed syllables before the first stressed
syllable?

Which part of an intonation pattern consists of the unstressed syllables after the last stressed
syllable?

Which part of an intonation pattern is essential?

What are the main functions of intonation?

Give the definition of speech rhythm in English.

Compare and contrast the syllable-timed and the stress-timed types of rhythm.

. Name all the rhythmic units in poetry from minimal to maximal.
. Explain the difference between proclitics and enclitics.
. What are the functions of speech rhythm in English?

5.3.2.8.OBPA3EL IPAKTUYECKOT'O 3AJIAHU S T10 TEME :
«@onocmunucmuueckasn maccud)ukauu}l AH2TIUICKOU peuu>

COMPREHENSION QUESTIONS AND TASKS:

What does phonostylistics study?

What unit is defined as ‘a system of interrelated articulatory and prosodic means used in a
social sphere for a definite aim’?

What are the components of the phonetic style-forming factor?

In which of the English phonostyles is information communicated with no emotional
evaluation?

In which of the English phonostyles the speaker directs the listeners’ attention to the message?
In which of the English phonostyles the speaker tries to persuade the audience?

Which of the English phonostyles greatly depends on a particular communicative situation?

In which form of communication there is no interruption?

Explain the difference between a dialogue and a polylogue.

. Define the degree of preparedness for an actor’s stage speech.
. Give examples of public and non-public communication.
. Name the prosodic features involved in the phonostylistic analysis of a text.

5.3.2.9.0BPA3EIl IIPAKTUYECKOI'O 3AJIAHUS I10 TEME:
«Hauuonaﬂbna}z, COUUANbHAA U pEeCUOHAIbHAA 6aPUAMUBHOCHIb RPOUSHOUIEHUA

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions ‘language’ and ‘a variety of language’.
What is the difference between the notions ‘dialect” and ‘accent’?

Name all the stages of language standardization.

Give the definition of the notion ‘Standard English’.

Define the phenomenon of ‘Received Pronunciation’.

How is Received Pronunciation related to Standard English?

Which type of RP can also be called ‘BBC English’?

Which type of RP is considered the worldwide teaching norm?

What are the main types of sociolects?

Explain the difference between regional and local dialects and accents.
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5.3.2.10.OBPAB3ELl ITPAKTUYECKOT'O 3AJAHUS 110 TEME:
«Kommynuxamuenaa honemuxa»

COMPREHENSION QUESTIONS AND TASKS:

Explain the phenomena of ‘language interference’ and ‘phonetic interference’.

What is the difference between phonetic and phonological mistakes in pronunciation?
Name all the units in the segmentation of oral speech (from maximal to minimal).
What phenomenon can be defined as ‘the process of sending and receiving wordless
messages’?

What are the components of ‘paralanguage’?

Which is the correct distance for a social zone of communication in English?

Which is the correct distance for a personal zone of communication in English?
Explain the difference between the notions ‘posture’ and ‘gesture’.

What is the essence of eye-contact in the English-speaking countries?

0 Define the notion ‘tones of voice’.

el A
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[To oxonuanmm kypca «Teopermueckass (HOHETHKa OCHOBHOTO WHOCTPAHHOTO SI3BIKA.
AHIITUACKHH SI3BIK» CTYIEHTHI, MPOSBIIAIONINE HHTEPEC U CIIOCOOHOCTH K pa3pabOTKe TEOPETUUECKUX
U TPHUKIAJAHBIX BONPOCOB (DOHETHKM AHTIIMHCKOTO $3bIKa, MOTYT TPOJOJDKUTH €€ H3ydYeHHEe B
CTy/ICHUECKOM HAy4YHOM OOIIEeCTBE, Ha CIEIKypcaX, a TaKkKe IPH HAIMCAaHWU KYpPCOBBIX W/HIIH
BBIITYCKHBIX KBATM(UKAIIMOHHBIX padoT.

6. YueOHo-MeToqUYecKOe U MHPOPMALIMOHHOE O0ecTieueHue TUCIUTLIHHBI
6.1 CnuCcOK HCTOYHHUKOB H JINTEPATYPbI

OcHoBHAas1 IUTepaTypa
1. EBcrudeera, M. B. Teopernueckas (oHETHKAa aHIIIMHUCKOTO sA3bIKA. JIEeKIuuM, ceMHHapBHI,
yOpakHeHUs [DNeKTpoHHBIN pecypce] : yuebd. nmocodbue / M. B. EBctudeeBa. — Mocksa : @JIMHTA :
Hayka, 2012. — 168 c. - ISBN 978-5-9765-1115-6 (®nunta), ISBN 978-5-02-037670-0 (Hayka). —
Tekcr : anextponnsiid. - URL: https://znanium.com/catalog/product/454083
2. PyGanoBa, O. A. OCHOBBI TeOpeTHYECKOHl (DOHETUKH COBPEMEHHOI'O AHTJIMHCKOTO S3bIKA :
yueOHoe mocobue / O. A. PybanoBa ; HOxHblil denepanbHblii yHUBepcuTeT. - PoctoB-Ha-/[oHY ;
Taranpor : UznatensctBo KOxHOTO penepanbHoro ynusepcurera, 2017. - 126 c. - ISBN 978-5-9275-
2458-7. - Tekct : anekTponHbIid. - URL: https://znanium.com/catalog/product/1021576
3. Commodonernka 1 (HOHOCTHIUCTUKA (OMBIT, aKTyalbHas MpoOieMaTHKa, MEPCHEKTHBBI) :
monorpacdus / A.Jl. Tlerpenxo, B.M. byxapos, JI.A. Ilerpenko [u ap.] ; moa pen. a-pa GuUiIoN. HayK,
npod. A JL. Ilerperxo. — Mocksa : UHOPA-M, 2018. — 370 c. - ISBN 978-5-16-107320-9. - Tekcr :
anexTponHsbIi. - URL: https://znanium.com/catalog/product/1005638

Ha AH2TUICKOM S3bIKE.

1. Blake, N.F. (1996). A History of the English Language. London: Macmillan.

2. Jones D. (1969). The Phonetics of Russian. Cambridge: Cambridge University Press.

3. Lass, R. (1994). Old English: A historical linguistic companion. Cambridge: Cambridge University
Press.

4. Wells J.C. (2000). Accents of English. Volume 2: The British Isles. Cambridge: Cambridge University Press.
5. Wells, J.C. (1999. Accents of English. Volume 3: Beyond the British Isles. London: University College.
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6. bonnapenko, JIL.I1. Basics of English Phonetics = OcHOBBI (hOHETHKH aHTJIMICKOTO SI3BIKA : y4eo.
noco6wue / JL.II. bonnapenko, B.JI. 3aBbsuioBa, M.O. [luBoBaposa, C.M. CoboneBa. — 2-e u3x., crep. -
Mocksa : ®JIMHTA, 2015. - 152 c. - ISBN 978-5-9765-0750-0. - Tekcr : snexrponnsiid. - URL:
https://znanium.com/catalog/product/1035908

7. Beprorpanosa, JI. A. A PHONETIC GUIDE TO COMMUNICATION IN ENGLISH: Yue6noe
nocobue / Beprorpamosa JI.A., PybanoBa O.A. - Pocro-na-Jlony:M3marenscteo FODY, 2016. - 122
c.. ISBN 978-5-9275-2002-2. - Teker : AICKTPOHHBIH. - URL:
https://znanium.com/catalog/product/990029

6.2 IlepeueHb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTH « AHTEepHET».

www.financialenglish.org

WwWw.economist.com

www.guardian.co.uk

WWW.mirror.co.uk

www.news.com.au/dailytelegraph
www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

Noogok~whE

HanunonaneHast ssexktponHnas 6ubnmuorexa (HOB) www.rusneb.ru
ELibrary.ru Hay4unast anekrponnas 6udianoreka www.elibrary.ru
Dnektponnas o6ubarorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3 IlpodeccnonajbHble 0a3bl JAHHBIX H HH(POPMAIHOHHO-CIPABOYHbIE CHCTEMBbI
Joctyn k mpodeccuonanbHbiM 0a3am ganubix: https://liber.rsuh.ru/ru/bases
WNHupopmaninoHHble CLIPaBOYHBIE CUCTEMBI:
1. Koncynsrant [liroc
2. Tapanr
7. MaTepuajibHO-TeXHHYECKOe ofecreyeHue JUCHUILIHHBI
Z[J'ISI oOecrieueHus JUCHUIIIINHBI HCIOJIB3YCTCA MaTCpruaJIbHO-TCXHUYCCKAA Oasa
00pa3oBaTeIbHOTO YUPEKICHUS: yYeOHbIE ayAUTOPUHU, OCHAIIEHHBIE KOMITBIOTEPOM M TPOCKTOPOM
I JEMOHCTpaliun y‘-IC6HBIX MaTCpHraJIOB.
CocraB mporpaMMHOTO oOecrieueHus:
1. Windows
2. Microsoft Office
3. Kaspersky Endpoint Security

[TpodeccnonanpHBIC TOTHOTEKCTOBBIE 0a3bl JaHHBIX:


https://znanium.com/catalog/product/1035908
https://znanium.com/catalog/product/990029
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HarnwonansHas siaekrponnas oudmuorexka (HOB) www.rusneb.ru
ELibrary.ru Hayunas snexkrponnas 6udanoreka www.elibrary.ru
Dnexrponnas oubmunorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

NGO~ wWNE

NudopmannoHHbIe CTIPABOYHBIE CHCTEMBI:
3. KoncynbranT [lnroc
4. Tapanr

8. Obecneuenue 06p330B3TeJIBHOFO nmpouecca aJjist Jiai ¢ OrpaHun4Y€HHbIMA BO3MOKHOCTAMU
310POBbH U HHBAJIUA0B

B xonme peanuzanuy JUCHUIUIMHBI HUCIIOJIB3YIOTCS CJIEAYIOIINE JIOTIOJHHUTEIBHBIE METOIbI
00y4YeHHs, TEKYIIeTO KOHTPOJS YCHEBAEMOCTH M IPOMEXKYTOYHOM aTTecTallul OOyYalolINXCs B
3aBUCHMOCTH OT UX MHIMBHIYAIBHBIX OCOOCHHOCTEH:

® ISl CIENbIX M CIa0OBUAALIMX: JISKIHMH O(GOPMIIIOTCS B BHJE 3JEKTPOHHOTO JOKYMEHTA,
JOCTYITHOTO C TIOMOIIBIO KOMITBIOTEPA CO CIIEHUAIM3UPOBAHHBIM TIPOTPAMMHBIM 00ECIICYCHUEM;
NUCbMEHHBIC 3aJlaHusl BBIMOJIHSIOTCS Ha KOMITBIOTEPE CO CIIEHUATM3HPOBAHHBIM MPOTPAMMHBIM
o0ecriedyeHneM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECIICYMBACTCS WHIMBHIYaIbHOE
paBHOMepHOe ocBenieHue He MeHee 300 JIOKC; JUIA BBINOJIHEHUS 3aaHUs TPH HEOOXOIUMOCTHU
MIPEOCTABIISICTCS YBEIMYMBAIONIEEe YCTPOWCTBO; BO3MOXKHO TAaK)K€ MCIIOJIb30BaHHE COOCTBEHHBIX
YBEIMYHMBAIOUINX YCTPONCTB; MMChbMEHHBIE 3a/IaHUsT OPOPMIIIOTCS YBEINYEHHBIM MIPUPTOM; dK3aMeH
1 3a4€T MPOBOSATCS B YCTHON (pOpPME MIIH BBITTOJIHSIOTCS B MIMCbMEHHOM (popMe Ha KOMITBIOTEpE.

® Ul TIIyXUX M CIA0OCIBIIAIINX: JIEKIUH OQOPMIISIOTCS B BHJE DJIEKTPOHHOTO JOKYMEHTA,
00  MpeaoCTaBIACTCS  3BYKOYCHWJIMBAIOIIAS — ammapaTypa HWHAWBUAYAIBHOTO  TOJB30BAHUS;
MUCbMEHHBIE 33JaHUsl BBINOJHSIOTCS HAa KOMIIBIOTEpE B INMUCBMEHHOH (opme; sk3aMeH U 3auéT
MIPOBOJISATCS B MUCBMEHHOM (DOpMe Ha KOMITHIOTEPE; BO3MOXKHO MTPOBEICHUE B (DOpME TECTHPOBAHMUS.

® Ul JIWIl C HApyIICHHSIMA OTIOPHO-IIBUTATEIBHOTO armapara: JISKIUU O(GOpMIISIFOTCS B BHIIE
JIEKTPOHHOIO JIOKYMEHTa, JIOCTYIIHOTO C TIIOMOIIBI0O KOMIBIOTEPA CO CIEHUATN3UPOBAHHBIM
MpOrpaMMHBIM ~ OOecrieueHHeM; THChMEHHBIE 3a/laHUs  BBIOJNHSIOTCS Ha KOMIIBIOTEPE CO
CMELUAIU3UPOBAHHBIM NPOIPAMMHBIM 00€CIIeUeHUEM; FK3aMeH U 3au€T MPOBOJATCS B YCTHOH (hopme
WM BBITIOJTHSIOTCS B MIMCBMEHHOM (popMe Ha KOMITbIOTEpE.

ITpu HEOOXOTUMOCTH MpelyCMaTpUBAETCs yBETUUEHUE BPEMEHHU JJIs TIOATOTOBKU OTBETA.

[Iponienypa mpoBeneHHUS MPOMEKYTOYHON aTTECTAIlMH U OOYYaroIIUXCSl yCTAHABIMBACTCS C
y4€TOM MX MHAMBHUIYaJbHBIX NCUXO(PU3NUECKUX ocoOeHHOCTeH. [IpoMexyTouHas arrectanus MOXeET
MIPOBOAMTHCS B HECKOJBKO ITAIOB.

IIpu mnpoBeneHHMH TpOLEAYPHl OLEHHBAHUS pPE3YJIbTaTOB OOy4YeHMs IpeaycMaTpuBaeTcs
WCTIOJIb30BaHNE TEXHUYECKHX CPE/ICTB, HEOOXOIMMBIX B CBSI3HM C WHAMBHIYATbHBIMH OCOOCHHOCTSIMHU
oOydaroluxcs. OTH CpeAcTBa MOTYT OBITh IPEJOCTABIE€Hbl YHUBEPCUTETOM, MIM MOTYT
WCTIOTB30BaThCsl COOCTBEHHBIE TEXHHUECKUE CPEICTBA.

[IpoBenenue mpoueaypsl OLEHUBAHUS PE3YJIbTaTOB OOyUYEHHs JOMYCKAETCS C UCIOJIb30BaHHEM
TMCTaHITMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOTHIA.

ObecneunBaercs AOCTYN K HH(MOPMAIMOHHBIM U OubnmorpaduyeckuM pecypcam B CETH
WuTepHeT uist Kaxxaoro odydaronierocss B popMax, afanTHPOBAHHBIX K OTPAHUYCHHUSM UX 3I0POBBS U
BOCTIPHUATHS UHPOPMALIUH:

e Ui CIENBbIX U CIA0OBUIAIIMX: B TME4YaTHOM Qopme yBenudeHHbIM HIpupToM, B (hopme
3JIEKTPOHHOTO IOKYMEHTa, B (hopme ayauodaiina.

® ISl TITyXUX U c1a0O0CIbIIIANINX: B IeYaTHON Gopme, B popMe 31eKTPOHHOTO TOKYMEHTA.
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® 17151 00YYaIOLINXCSl C HApYIICHUSIMU OMOPHO-ABUraTeIbHOIO anmapara: B Ie4yaTHOH ¢opme, B
(dopMe IMEKTPOHHOTO JJOKYMEHTa, B (popme ayaunodaiina.

VY4eOHblEe ayTUTOPUM A BCEX BHUJOB KOHTAKTHOM M CaMOCTOATENBbHON paboThl, Hay4Has
OubnMoTeKa M HHBIE MOMELIEHMs Ui OOYy4YEeHHs OCHAIEHbl CIEHUAIbHBIM O0OpYAOBaHUEM U
y4eOHBIMH MECTaMU C TEXHUYECKUMU CPEACTBAMHU O0YUEHUSI:

® JUIsl CIENBIX U CJIa0OBUASILUX: YCTPOHCTBOM JJIsl CKAHUPOBAaHMSI M uTeHUs ¢ kamepoil SARA
CE; nmucrimeem bpaiinsa PAC Mate 20; npuntepom bpaiinsg EmBraille ViewPlus;

e Ui TIyXUX W cjaaboCiplaluX: AaBTOMAaTHU3UPOBAaHHBIM pabouyMM MeCcTOM Ul JIoAed ¢
HapyIIEHUEM CIIyXa U c1a00CTBIIIANINX; aKyCTUYECKUN YCUITUTENb U KOJIOHKH;

e i1 OOyYarOIIMXCS C HApyMICHUSMHU OIOPHO-ABUTATEILHOTO ammnapaTa: IepeIBHUKHBIMH,
peryaupyeMbiMu 3proHomudeckumu napramu CH-1;, KOMObIOTEpHOM TEXHUKOW €O CIELUAIbHBIM
IPOrPaMMHBIM 00ECTICYCHHEM.

9. MeToauuecKkue MaTepHuaJibl

9.1 IlnaHbl ceMUHAPCKHUX 3aHSITHI

CemuHapckue 3aHATHS 10 qucuuiuinae «Teoperndeckas poHETHKa OCHOBHOTO MHOCTPAHHOTO
SI3BIKAQ» COUYETAIOTCS C JICKIUSIMHU U TIPOXOISAT B CIeayomux Gopmax:
pa3BepHyTas Oece/ia Ha OCHOBAHUH IIJIaHa, MPEIJIOKESHHOTO MPET01aBaTeIIeM;
YCTHBIN OIPOC CTYJICHTOB 10 BOIPOCAM IIJIaHa CEMUHAPA,
IpOCIylIMBaHUE U 00CYXIeHUE T0KIa10B (pedepaToB) CTYCHTOB;
o0cyKJIeHUE MMCHbMEHHBIX pedepaToB, 3apaHee MOrOTOBICHHBIX CTYICHTAMH;
CEeMUHAp-AUCKYCCHSI,;
KOHCYJIbTaITHSI.

AN N NN

IIpuBeneM  nepedyeHb  CEMMHApOB € PaCHpEACIICHHOM  TEMaTMKOW  JUCLUILIMHBI,
paccMaTpuBaeMOM Ha HUX.

Cemunap 1. Teopemuueckan gponemuxa kak nayka. @ononozusn. Teopusn ghonemor. Memoowt

¢ononozuueckux uccnedosanuil
1 The concise history of phonetics as a science.
2 The relation of phonetics to linguistic sciences.
3 The relation of phonetics to non-linguistic sciences.
4, Avrticulatory phonetics and its methods.
5. Acoustic phonetics and its methods.
6 Auditory phonetics and its methods.
7 Functional phonetics/phonology and its methods.
8 The phoneme theory: mentalistic/psychological approach.
9. The phoneme theory: functional/structuralist approach.
10. The phoneme theory: abstract approach.
11. The phoneme theory: physical approach.
12. The phoneme theory: materialistic approach.

Cemuuap 2. 38yl<08a}1 cucmema aH2auicKo20 A3blKa: KOHCOHAHMU3M U 60KATU3M. Modut]mxauuu
36)YK06 6 nomokKe peduu

1. Different approaches to vowel/consonant division.

2 The relative sonority of speech sounds.

3 The articulatory classification of English vowels.

4. The articulatory classification of English consonants.

5 The three stages of articulation.

6. Coarticulation: the merging of articulation stages.

7. Coarticulation: the interpenetration of articulation stages.
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8. The types of assimilation in English.

9. The kinds of assimilation in English.

10. The types and kinds of accommodation in English.

11. Modifications of English sounds in connected speech: elision and its kinds.

12. Modifications of English sounds in connected speech: epenthesis and its kinds.

Cemunap 3. Cmpykmypa ciroza u e2o (ynkyuu 6 amneauiickom azvike. Cioeecnoe yoapeHnue 6
AH2IUTICKOM A3bIKE

The nature of syllable in English.

The phonetic and phonological structures of English syllables.

The functions of syllable in English.

The nature of word stress (accentuation) in English.

The degrees & positions of word stress in English.

The major tendencies of word stress in English.

The functions of word stress in English.

NoakowhE

Cemunap 4. Hnmonayus, npocoous u pumm anziuiickou peuu. Donocmuaucmuyeckasn
Knaccuguxkayus aHeauiicKoil pevu
1. Intonation and prosody: definitions.
2. The structure of the English Intonation Pattern.
3. The complex of functions of English intonation.
4. The rhythmic organization of English speech.
5. The functions of English speech rhythm.
6. The spheres of communication and the major prosodic features of the Informational style.
7. The spheres of communication and the major prosodic features of the Academic style.
8. The spheres of communication and the major prosodic features of the Publicistic style.
9. The spheres of communication and the major prosodic features of the Declamatory style.
10. The spheres of communication and the major prosodic features of the Conversational style.

Cemunap 5. HaE(MOHaJlea}l, CouualbHaa U pPecUOHAIbHAA e6apUAMUEHOCMb RNDPOUZHOUIEHUA.
Kommynuxamuenaa ¢gponemura

The history of the Standard English and Received Pronunciation.

The pronunciation features in modern UK.

The social differentiation of English in the British Isles.

The geographical differentiation of English in the British Isles.

The segmentation of oral speech.

Non-verbal means of communication.

ocoarwnE

JIst HarNAqHOCTH TIPEICTaBUM PEKOMEHAIMH 0 MOJATOTOBKE K CEMHHApaM U 3a4€Ty B BUIE
CJIeyIOIIEH TaOIHIIBI:

L2 % PexoMeHIalUM: CCHIJIKHM HA
N

Conepsanmue Bun X ;5 23 g 00s13aTeJILHYIO H

padoThI S 2 7 MonoaHuTebHYI0

s & JIUTEpaATypy

1. Teopetnueckas GpoHeTHKa O OTOBKA Coxonosa (2004): c. 6-17
KakK HayKa (Ipeamer, A [eBuenko (2009): c.12-15

K JIEKIIUU U
pazzienbl, METOAbI, MEXIHC- coMmHapy 2 Jleontnena (2004): ¢.10-20
ITUTUTHHAPHBIE CBSI3H) Coxonosa (2010): c. 6-10, 12-16
2. Teopust poHeMbl. MeTOBI | MOATOTOBKA Coxkoimona (2004): ¢.39-59
($hOHOIOTHYECKHUX K JIGKITUU U 4 [IeBuenko (2009): ¢.38-40,
UCCIIEIOBAHUI CEMUHApY JleonTnena (2004): c.56-64
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Coxkomona (2010): c. 17-23, 10-12,
25-34

3. 3ByKoOBas cucTemMa

IIOATrOTOBKA

CoxkomoBa (2004): ¢.59-71, 78-88
[TeBuenxo (2009): ¢.16-28, 40-52

AEICKOTO LKA | i cenmmapy 4| Jeorrrpena (2004): ¢.25-52, 68-110
Coxkogora (2010): c. 34-45
4. Moaudukanum 3ByKOB B Coxomnosa (2004): c.71-78, 88-90,
MOTOKE peuu OATrOTOBKA 100-111
(KOApTUKYJISIINS, K JICKIIUH, 4 Jleonthena (2004): ¢.174-182,
ACCUMUJIALINS, CEMUHApY U 233-239
AKKOMO/JIallUsl, PEAYKIHS, TECTy Coxouosa (2010): c. 45-48, 114-
SJIM3HUS, STICHTE3) 116
5. CtpykTypa ciiora u ero MOJITOTOBKA Coxonosa (2004): c. 112-120
(GYHKIMH B aHTJIUHCKOM K JIGKITUU U 4 Iesuerxo (2009): ¢.64-72
Jleontsena (2004): ¢.205-216
#3BIKE ceMuHapy Coxkoona (2010): c. 51-56
CoxosoBa (2004): c. 121-134
6. CiioBECHOE y/1apeHue B MOATOTOBKA 4 [TeBuenko (2009): ¢.73-92
AHTJIMHCKOM SI3bIKE K CEMUHapy Jleontnena (2004): ¢.220-227
Coxkounona (2010): c. 57-67
HOAFOTOBKA CoxosoBa (2004): ¢.135-184
7. IHTOHALMSA, TPOCOIUS U K e 5 [lTeBuenko (2009): ¢.93-123
PUTM B aHTJIMICKOHN peun CGMI/IHap}; JleontneBa (2004): ¢.242-249
Coxkounona (2010): c. 69-104
Coxouosa (2004): ¢.18-38, 184-
8. ®OHOCTUITUCTUYECKAS
KJ1accu(puKanus aHTIUHCKON TIOATOTOBKA 6 246
K CEMUHapy [lTeBuenko (2009): c.154-174
peiHt Coxkounona (2010): c. 105-157
9. HaunoHnanpHas, — Coxomnoga (2004): ¢.247-283
COLHMANbHAs M PETHOHANbHAS | IO 4 [IeBuenko (2009): ¢.124-153
BApUATUBHOCTD coMmHapy Jleontsena (2004): ¢.261-273
TPOU3HOIICHHUS Coxouosa (2010): c. 158-189
[eBuenko (2009): ¢.28-30,
HOArOTOBKA Coxkomnoga (2010): c. 23,
10. KoMMyHUKaTHUBHAS K JEKIIAN Poyatos F.(ed.) (.1988)' Cross-
(1)O.HeTI/IKa CeMHHap}; " 2 Cultural Perspectives in Non-Verbal
Communication. Toronto.
reety Crystal D. (2010). The Cambridge
Encyclopedia of Language.
Crincok nureparypsl s
oM pedepupoBaHusi, UHTEPHET-
Hanucanue pedepara u Tel.\/[amxa pecypcoB. PekoMeHanuu 1o
MOJTOTOBKA K 3a4eTy 18 HamucaHuio (00bEM, CTPYKTypa
pegepatos TeKcTa, TpeOOBaHUs K
oopMIICHHIO)
HTOI'O: 44

9.2. MeroanuyecKkue yKa3aHus M0 NOATOTOBKE aTTECTALIMOHHBIX padoT



http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&sort=relevancerank&search-alias=books&field-author=Fernando%20Poyatos
http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&sort=relevancerank&search-alias=books&field-author=Fernando%20Poyatos
http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&sort=relevancerank&search-alias=books&field-author=Fernando%20Poyatos
http://www.sagepub.com/authorDetails.nav?contribId=507158
javascript:__doPostBack('_ctl3$lbtAuthor','')
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Tematnka pedepaToB NPUBOOUTCA Ha aHIMMNUCKOM A3bIKe, T.K. JIEKUMOHHBIA KypC U
CEMMHApPCKNE 3aHATUA MPOBOAATCS Ha aHIMUACKOM A3blke, pedepaTtbl Takke MULyTCa U
NPe3eHTYTCA Ha aHIMIMNCKOM A3bIKe.

Temvr ona pegpepamoe no oOucyunaune «Teopemuueckana @onemuka O0CHOBHO20
UHOCMPAHHO20 A3bIKA)

The phonetic peculiarities of Old English, 500-1100.

The phonetic peculiarities of Middle English, 1100-1500.

The phonetic peculiarities of Early Modern English, 1500-1700.
The phonetic peculiarities of Modern English, 1700 onwards.

The phonetic peculiarities Received Pronunciation (RP, British English).
The phonetic peculiarities of Yorkshire English dialect.

The phonetic peculiarities of Mancunian and Scouse.

The phonetic peculiarities of West Midlands English.

The phonetic peculiarities of East Midlands English.

10 The phonetic peculiarities of Cockney (London English).

11. The phonetic peculiarities of Estuary English.

12. The phonetic peculiarities of Scottish Standard English (SSE).

13. The phonetic peculiarities of Scots English.

14. The phonetic peculiarities of Northern Irish English.

15. The phonetic peculiarities of Southern Irish English.

16. The phonetic peculiarities of Welsh English.

17. The phonetic peculiarities of General American English (GA).

18. The phonetic peculiarities of Northern dialects of American English.
19. The phonetic peculiarities of Midland dialects of American English.
20. The phonetic peculiarities of Western dialects of American English.
21. The phonetic peculiarities of Southern dialects of American English.
22. The phonetic peculiarities of African American English (AAE).

23. The phonetic peculiarities of Canadian English (CaE).

24. The phonetic peculiarities of Caribbean English.

25. The phonetic peculiarities of Australian English (AuE).

26. The phonetic peculiarities of New Zealand English (NZE).

27. The phonetic peculiarities of English in India.

28. The phonetic peculiarities of English in South Africa.

29. The phonetic peculiarities of Rhodesian English.

30. The phonetic peculiarities of Singaporean English.

CoNoOR~WLWNE

9.2.1. How To Write A Research Paper

So you have to write a research (or term) paper, but you aren't exactly sure where to begin.
Research papers can be exciting and interesting to write, but they can also be intimidating and
daunting, especially if it is your first one.

Let's start at the beginning. You need to select a subject area and define your topic. If you then
take each step in turn, the process will be much more manageable. There will also be times when you
will miss or need to repeat a step, but we will talk more about that later.

The method discussed in this guide will work best if you have given yourself plenty of time. If
you have waited until the last minute, your options will be more limited, but you may still benefit from
using this guide.
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The research paper, also called a term paper, should contain a thesis statement, or hypothesis,
which explains to the reader the overall position or point of your argument, and the ways in which you
plan to advance your argument and persuade the reader. Follow these steps to complete your paper.

Select a Topic. You will most likely be given a broad subject by your instructor. This subject
will typically have something to do with the course material you are studying. A topic is derived from
the subject but differs from it in specific ways.

Narrow the Topic. While this may seem obvious, it is a very important step. You need to
make sure that the topic is not so narrow that you only have a few words to say about it. You also do
not want it to be so broad that you attempt to write a multivolume encyclopedia.

Develop a Thesis Statement. The thesis statement is what makes the research paper a research
paper. This one statement is a crucial element in the success or failure of your project. It serves as a
preview for the paper and also communicates to the reader what will be proved or disproved.

Gather Resources. This is the "research™ part of your paper. You want to allow plenty of time
to gather resources since this is a process that may take you in many directions. Think of this step as a
process and not an event. You will probably not find everything you need in just one trip to the library,
nor will you find everything on the Internet. As you conduct your research, you will learn more about
your topic and be directed toward even more resources.

Read, Analyze, Record. Not only do you have to gather the resources; you will also have to
read them, analyze them, and take notes on points that you may want to use to support your thesis.
This is the information that you will use to build your outline and write the draft and final paper.

Create an Outline. After gathering resources and drafting a working thesis, it is time to create
an outline of your paper. This will help you refine the thesis and your arguments. An outline is
essentially a road map from which you write your paper.

Write a First Draft. This is a crucial step. As with the outline, a draft will give you an idea of
the materials you lack and how much additional information you need. After writing your draft, you
may find that your topic is too broad. For example, you may write ten pages and only cover your first
two points. Don't worry if your writing isn't perfect yet. Remember, this is only a draft.

Gather Additional Information. While not always necessary, this is the point in your paper
where you look for very specific information to make some of your arguments stronger. For example,
you may find that adding a statistic, map, picture, or graph will support your argument.

Revise the Draft. At this point, you will make editorial changes and insert new material that
you have gathered. You may also find that you need to eliminate items for which you have not found
supporting documentation. It is often a good idea to let your draft "sit" for a few days between
readings. This allows you to have some perspective on what you have written. You should always
review your work before handing it in.

Cite Your Sources. Give credit where credit is due. This means that if you have quoted directly
from a book or paraphrased an idea you must give the original author credit. Not doing so is called
plagiarism. You will also want to make sure that your citations conform to the required standards.

Proofread, Edit, and Revise. This is the final stage of the process. Before turning in your
paper, make sure that you have "dotted all the i's and crossed all the t's."
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Although we have described these steps in a linear fashion, you may not always follow them
that way. Just remember that writing is a process and that these are only guidelines.

USEFUL PHRASES

1. Openings
A successful report needs a title and often makes use of subheadings as well. Begin with a title
which summarizes the purpose of writing the report. It may be relevant to include some comments on
how the information was gathered.
The aim of this report is to ...
The aim of the research is to examine how ... affect ...
This report is intended to give a brief summary of the ...
This paper aims to show how ...
The research aims to answer two questions. First, ..? Second, ..?
In this essay | will focus on some of the results from recent research into ...
The study focuses on the ... and ... of ...
The first chapter sets out to explain ...
I will deal with the issue of ... later.
Chapter ... deals with ...
The data was collected from textbooks, scientific articles and documents on the Internet.

2. Analyzing the findings

Group your information into logical themes. Introduce each theme with a subtitle. A report
should be very objective, so try to keep your report factual. Give general impressions of the topic.
Quote other people's opinions.
John F. Kennedy once famously said "...
In their report, they say that ...
Daniel Jones wrote that ...
Dr Graham points out that ...
As ... points out/notes/states in his/her book "...", ...
David Crystal (2003) notes that ...
As ... once observed, ...
Parkinson's Law states that "work expands to fill the time available™.
As Skinner (1948) states, verbal behaviour develops according to the same principles as any other
behaviour.
According to a recent survey by ..., ...

n

3. Conclusions

Make sure that your report has covered all the points that you were asked to cover and achieves
that purpose. End with a final evaluation, recommendation or reference to further action that is
necessary.

In conclusion, ...

The following conclusions can be drawn.: ...

As can be seen from the findings of this report, ...

The purpose/aim of this study was to determine ...

In this ... | have tried/attempted to ...

In this essay, I have tried to set out the main ...

In this report, we have attempted to demonstrate that ...

In this study, we aimed to ...

9.2.2. How To PREPARE AN ORAL PRESENTATION
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In order to give an effective presentation, it is necessary to prepare and practice, practice,
practice. Despite the need to prepare, one of your goals still should be to sound spontaneous and
comfortable while delivering your message in a clear, organized, and stimulating fashion. The
information below should help you achieve this goal.

FIRST STEPS

There are a few steps you need to take before writing your presentation, including thinking
about who your audience is, what the expectations for the speech are, and selecting an appropriate
topic.

Researching the topic. If you are presenting something that you've already written, then this
step won't require much work. Otherwise, you'll need to follow the same procedures as with writing
and narrowing down your topic for a research paper.

Organizing and writing the speech. This requires a different approach than writing a research
paper.

Practicing the speech and handling logistics. There are a number of details to prepare for in
advance of delivering your presentation.

Phrasing the speech. A presentation requires different language and phrasing than a written
document. A presentation is a dialogue. It should sound natural and be somewhat conversational.

Managing your stage fright. If you are shy, or unaccustomed to talking to a group of people,
there are things you can do to make yourself less anxious.

Visual aids

PRELIMINARY STEPS FOR PREPARING AN ORAL PRESENTATION

Analyzing the situation. Before you decide on a topic for your speech, it's important to think
about how to make your presentation interesting to your teacher and classmates. This may sound
obvious, but have you looked at the material that you've covered so far in class? How could you relate
what you want to say to what's already been taught? Relating your material to information your
audience is already familiar with will not only demonstrate to the teacher that you've been paying
attention, it will also help your classmates understand and remember your points.

Know how much time you have, how loudly you will need to speak for your classmates to hear
you, and how many people will be in the audience. These facts will help determine the depth of your
talk, the visual aids you can use, and the environment for your presentation.

Choosing a topic and a focus. Choose a topic that not only excites you, but one about which
you either are an expert or can become one. You may not have a choice about your topic, but
regardless of the subject, you still make decisions about what direction you're going to take. Try to
relate your topic to current issues, whether they are happening at your school, in your city, or in the
world. Timeliness can make a presentation more interesting to your audience.

In order to focus on a topic, follow these steps: first, determine your general goal, and then
develop a precise objective.
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Researching the topic. Collect more information than you think you need. As you prepare your
presentation, read through your finished notes and label each section with a number or word that tells
you where each thought fits into your outline. Then, when you start to flesh out your presentation, you
can quickly skim and organize your notes.

ORGANIZING AND WRITING THE SPEECH

Developing an oral presentation is different than writing a report that will be read silently. The
audience can't turn back to the first part of your speech and examine what you said. That's why
speakers often repeat themselves throughout their presentations. The informal formula for public
speaking is "First, tell the audience what you are going to tell them; then tell them; then tell them what
you just told them."

You should follow this same “mantra” when structuring the notes that will serve as the basis for
your oral presentation. Not only should you repeat some things, but you should also be extremely
organized, so your listeners can easily follow what you say.

The first step to take before writing your speech is to create an outline. Write down three to four main
points, fill them in with subheadings, and then add third-level subheadings. Make each point a complete
sentence. This skeletal structure will be the outline for your other notes, and eventually, the speech itself.
Most word processing software includes an outlining feature, which may help.

Suggested organization:

Introduction
In addition to your main points, you need an introduction and a conclusion. The introduction should
capture the audience's attention and warm you up. Make a statement that somehow connects the
introduction to the body of the talk.

Main points
Include at least three or four main points.

Conclusion
Either end with a concluding statement or invite questions, or both. When you end your speech, only
use the words "in conclusion,” "finally," or "one more thing" if you are really finished. Also, don't end
your speech suddenly without recapping what you've said (remember to remind your audience of what
you've just told them).

PRACTICING THE SPEECH

You should practice your speech at least once before you present it. Practice in an environment
that is as similar as possible to where you'll be giving the presentation. Practice in front of people and
use your visual aids. Your talk should be a combination of entertainment, information, and intellectual
stimulation, all delivered with a spontaneous and comfortable feel.

The following guidelines will help you achieve this.

Do not memorize a paper and deliver it verbatim. You may want to memorize certain small
sections, and you will want to know the order of your presentation by heart, but the goal is to sound
natural. Reading lines does not sound spontaneous unless you're a really good actor.

Write in large, boldface letters, regardless of whether you use note cards or regular paper for
your notes. In order to engage your audience, you should look up from your paper or notes several
times during the presentation, and you don't want to lose your place when you look back down at the
text. Using note cards makes it easier to find your place, but some people don't like flipping through
cards.

Try recording yourself and listening to the tone, pitch, and speed of your voice. Work on
sounding natural and relaxed.
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Pause naturally as you would in conversation.

Practicing your speech out loud can help you clarify your thoughts. As you practice, don't be
afraid to add ideas or change what you've planned.

You may want to add directions on your notes like "slow down," "look at the audience,” and
"remember to pause.” These will remind you to do the things that are sometimes hard to remember
during the excitement of speaking in front of a group.

PHRASING THE SPEECH

You should use different language for an oral presentation than you would for a research paper.
A speech should not sound as formal as a report. Remember that you're talking, and that people will
respond better when the language is familiar. Here are a few ways in which oral communication differs
from written:

. More audience-specific

. More interactive

. More immediate

. More personal

. More informal

. More opportunities to use visual communication

Not only is the style of a presentation different from that of a paper, but the language is as well.
Here are a few considerations for phrasing your oral presentation:

. Use conjunctions-they sound more natural

. Use vocabulary that will be understood. Your audience won't have time to look up
unfamiliar words.

. Use enumeration to tie your points together. (i.e., First, I would like to discuss this
issue. Second, ...)

. Use parallel construction in your phrasing to help the audience follow what you're saying.

. Use personal pronouns and refer to yourself and the audience.

. Interject ideas and comments-make it personal!

. Ask occasional questions.

With all of this advice about what you should say, it's easy to forget one of the most important
tips of all-do not be afraid of silence! Pause occasionally.

MANAGING STAGE FRIGHT

A recent study suggests that practicing and preparing are two of the best ways to eliminate stage
fright.

Practice in a place or situation as similar as possible to where you will be giving your talk. This
includes practicing in front of people, preferably classmates.

Watch or listen to other speeches, either in person or through (audio or video) recordings. Take note
of what works and what doesn't.

Use mental imagery to picture yourself in front of an audience. Try to become comfortable with the
idea.

Before you practice, and again before you deliver your presentation, perform voice and breathing
exercises to warm up your vocal cords.

If your hands shake, hold on to something like a small object, a pointer, or a lectern.

Have water with you if possible, both during practice and while presenting.

Take pauses and breathe normally.

Try to establish a dialogue with the audience. This will make the whole experience feel more
natural.
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VISUAL AIDS

When you create and display visual aids during an oral presentation, there are a few general
principles that you should follow.

Keep it simple.

Use color, but not too much. Color accelerates learning and recall by 55% or more and
comprehension by 70%. But too much color can be distracting.

Break complex ideas into simpler visual parts. If you plan to show a complex idea visually,
break the image into smaller, less complicated parts. An overlay is a possible option.

Show = Discuss. Do not show anything that you don't plan to discuss. Explain what's in each
graphic.

Do not talk at your visual aid. Direct your presentation toward the audience and refer to your
images with a pointer or pen.

Steady hands. If you're hands are shaky, a pointer, pen, or pencil will help steady you.

You can use the following options, but beware of the problems associated with each:

PowerPoint or similar slide-show software programs can produce professional-looking
presentations. You can store your presentation on a memory-card and carry it with you, and it's also
easy to make changes to your presentation. However, when you use such software, always have
available alternative visuals such as overheads or paper handouts.

Whiteboards and paper are convenient if you feel comfortable writing your points in front of
the audience. They also let you be spontaneous and get feedback from the audience. However, they
don't look as professional as other media, and they force you to spend a lot of time writing when you
should be talking (often with your back to the audience).

Handouts are an excellent accompaniment to any of the options listed above, but they can also
pose their own problems. If you distribute them at the beginning of your presentation, you risk losing
your audience's attention; their attention may turn to the handout rather than following what you are
saying. Be sparing with handouts, but understand that they can be instrumental in helping the audience
remember your speech.

*kkkikkkikkk
In addition, here are some other helpful ideas.
. Warm up with breathing and vocal exercises.
. Take a deep breath before walking to the front of the room.
. Walk slowly to the front, pause, and look at the audience before speaking.
. Learn to be comfortable with the sound of your voice.
. Remember to pause.
. Focus on the audience, not your notes or visual aids.
. Try to change the tone of your speech periodically to keep the audience's attention.

When it's all over, ask for feedback, and remember that this is a learning experience. You'll
continue to become a better public speaker the more times you go through this process.
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“THE PHONETIC PECULIARITIES
OF
HONG KONG ENGLISH”

a project in theoretical phonetics of
English,

by Name Surname,
group ...
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1. Introduction

Hong Kong: general facts
Annexed by Britain in 1842 by the Treaty of Nanking;
In 1898 leased to Britain for 99 years;
Returned to China in 1997 as a ‘Special Administrative
Region (SAR)’;
Total area: 1,100 sq.km;
Population: 6,8 million;

98% of the population are Chinese, and speak Cantonese
as their first language.

Hong Kong: Language in use
Languages: Cantonese, English, Mandarin Chinese;

3% of Hong Kong’s population claimed to speak English
as their ‘usual language’;

35% reported speaking English as ‘another language’
(1996);

The Hong Kong Chinese communicate among themselves
through Cantonese;

In Hong Kong there are 2 English TV channels, and 2
English newspapers — The South China Morning Post, The
Hong Kong Standard.
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2. English in Hong Kong

It can be said that Hong Kong English (HKE) has
been ‘in the making’” for 170 years now (since its
annexation by Britain in 1842), and yet its status as a
‘variety’ of English remains controversial. It is only in
the last few years that some scholars began referring to
HKE as a bona fide ‘variety’ of English [Bolton 2002;
Schneider 2007; Setter, Wong & Chan 2010].

In his Postcolonial English (2007), Schneider
considers HKE to have already reached Phase 3 of his
‘Dynamic Model of the evolution of Postcolonial
Englishes’, i.e. Nativisation.
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English is firmly established now as an official
language, and a main language of education,
commerce, technology, culture.

Hong Kong aspires to be a ‘tri-lingual’ (in English,
Mandarin Chinese, and Cantonese) and ‘bi-literate’ (in
English and Chinese) society.

English is taught from the first year of primary
school, it is the medium of instruction in some
secondary schools and in all universities.

Although HKE phonology shows influence both
Cantonese and English, it needs to be investigated.

~J

3. HKE vowels
Front Central Back

High \ ;
1b.eat ubgot
1@ Ugo.od
bit
M id\e . %‘%
bet 00
A

bought
ELpat bu
LOW - d h.ot
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FLEECE |i [NURSE (s [GOAT oo |GOOSE |u

KIT i |lettER |2 [THOUGHT |> |FOOT |u

happy  |i  [commA |2 [FORCE > [PRICE |a

FACE  |er [START [0 |[NORTH > |MOUTH (av

DRESS [e [PALM o (LOT > |CHOICE |

TRAP  |e¢ |[BATH |a |CLOTH > |NEAR |1

SQUARE |[ea |STRUT |a [CURE va [POOR  |ud
9

NEUTRALISATION OF
LONG/SHORT CONTRASTS

[i:]/[11  heat, hit

°[e]/[=] bet, bat

*[u:]/[u] hoot, hood

*[p]/[2:] cot, caught

*[a:] heart

°[A] hut

°[3:] hurt

10
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HKE VOWELS & THEIR EQUIVALENTS IN BRITISH RP

words RP vowel HKE vowel
Heat i
Hit [
Head
Had

Hoot
Hood

Caught
Cot

S| Q|lCc|sE (8|

11

HKE DIPHTHONGS (8)
* [el] hate
* [al] height
* [aU] house

* [oU] coat
* [J1] toyed
* [1I9] here
* [€3] hair
* [U3] poor

12
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Diphthong-Shortening Rule in HKE
A diphthong is shortened to a monophthong

when followed by a (velar) stop’

/el = [el] [
play, save lake [lIk], take [tIk], pain [pIn]

/ou/ = [ou] [u]
low, clothe joke [d3uk], soak [suk], bone [bun]

/au/ = [avu] [a]

now, house town [tan], down [dan]
/31— [o1] [2]
boy, noise  point [pont], coin [kon]

RAISING OF /al/& /au/ in HKE

‘lal] & [aU] are raised to [Al] and [AU] respectively
when followed by a voiceless consonant’

[al] — [Al]

tide tight
wide bike
tries twice
rice nice
[AU] — [AU]

loud out

browse house

14
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4. HKE consonants

Bilabial |Labiodental |Dental |Alveolar |Postalveolar |[Palatal |Velar |Glottal
Plosive p b fod k ¢
Nasal m n 0
Fricative [ 0@ (s @ | B h
Affricate  ds
Median approximant W [ j W
Lateral approximant I
Labial Dental Alveolar | Post- Palatal Velar Glottal
alveolar

Plosives P pie bbuy ttie ddwe kkite 9quy

Affricates Henin Bgin

Nasals My Npigh Dhang

Fricatives | f g, Ve Binign Othy | S sigh Za00 | Jshy Saawee hhigh

Approximants Trye Jyou Wainy

Laterals Lie 15

* The /n/-/l/ merger: in some cases, /I/ is produced
as [n] and /n/ is produced as [l].

E.g.:in Polytechnic University, speakers tended to
select either [n] or [l] and stick with it throughout

[poli'lt?llk lei'W'JSlli] [poni'te?mik  juni‘wasiti]|

* Dental fricatives in HKE:
[0] ~ [f] thin [fin]
[0] ~ [d] this [dis]

* Devoiced palato-alveolar fricative in HKE:
[3]~[J1 pleasure [plefa]

* Word-final obstruent devoicingin HKE:

judge [d3Atf], but judges [d3ad39s]

16
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‘SPLITTING’ OF THE PHONEME /V/

There is no phoneme /v/ in HKE. Words phonologically
represented in other varieties with /v/ are represented in HKE
with either

as [w] in stressed syllables
or [f] in unstressed.
Eg.: [v/—[w] advice /edw’als/,
event /I'went/,
province /prouv’wins/;
v/ — [f] even /'ifan/,
leaving /’lifln/,
rover ['roufa/.

17

ELISION OF [w] GLIDE

‘A [w] glide is deleted if preceded by a stop and
followed by a rounded vowel’

"4 N\

quit [kWVIt] quote [koUt]

quite [kwalt]  quarter [kota]
queen [kWin] quota [koUta]

quarrel [koral]

18
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5. Some patterns of word stress in HKE

1) As many English nouns are stressed on the 1%t syllable, the
HKE speakers have adopted that as a rule for stress
assignment in 'decorations, 'cartoons and 'mosquito.

2) 3-syllable words are stressed on the 1%t syllable, e.g.:
‘acidic, ‘angelic, ‘terrific, ‘courageous;

2) 4-syllable and 5-syllable words are stressed on the
penultimate  syllable, e.g..  peri‘odic, ener‘getic,
photo‘graphic, infor'mative, tele‘vision; communi‘cative;

3) There is no difference in ‘Verb vs. Noun’, e.g.: They will

in‘crease the number of flats — There will be an in‘crease in
the number of flats.

19

6. Sentence rhythm and intonation in HKE

HKE is syllable-timed: each syllable occupies more or less equal
time. Consequently, vowel reduction is almost absent, and there
is little linking of words (liaison).

Sentence stress in HKE is characterized by the main stress, or
nucleus, located on the last word, with no attempt to move it to
de-accent repeated items or highlight those requiring emphasis
or to indicate contrast.

Bolton and Kwok (1990) assert that HKE speakers tend to use a
rising intonation on all question types, including wh-questions.
On the whole, the speakers use a range of nuclear tones in their
speech: high fall and low fall; high rise and low rise; fall-rise;
rise-fall; and level.

HKE has no clear intonation pattern, words carry tones —
stressed syllables carry a High tone, unstressed syllables carry a
Low tone, but with equal duration.

20
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Room service (a joke)

* RS (Room Service):"Moling! loom sirfesee"
¢ G (Guest):"Yes......"
* RS:"Djuwitch true odor somefing??"
¢ G:"Uh..yes..I'd like some bacon and eggs"
¢ RS:How July it done peace?"
¢ G:"What??"
* RS:"How July it done?... Fi, boy?"
* G:"Oh,the eggs! How do | like them? Sorry, scrambled please."
¢ RS:"Howbowbkan?"
e G:"Crisp will be fine."
* RS:"Olight. An some DOS?"
* G:"What?"
2004 Tony T.N. Hung,
Waseda University Digital Campus Consortium

21

7. CONCLUSION

English is important in Hong Kong for written and printed
communication, as a lingua franca (an additional or compromise
language adopted by speakers of different languages) between
Chinese and non-Chinese, an international trade, but is not widely
used as a spoken medium.

HKE was originally modeled on BrE (because of its colonial past), but
the influence of AmE is increasingly felt through movies, TV, pop
music.

HKE is heavily influenced by Cantonese — most noticeably in
phonology.

This research has shown that there are identifiable features common
to HKE speakers in terms of vowel and consonant realisation and of
patterns observed in consonant cluster production, and also in
suprasegmental features such as word and sentence stress, speech
rhythm and intonation.

Many of those features could be seen as a result of the interaction
between English and Cantonese, and some, such as the addition of
extra final consonants, do not seem to be the result of this interaction.

22
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[Tpunoxenue 1. AHHOTAMS
pabodeii mporpaMMbl TUCIUTIITTHBI

AHHOTAIIUSI PABOYEHA ITPOT'PAMMBI JIUCHUATLIAHBI

Hucnunnuna «Teopetndeckass (OHETHMKAa OCHOBHOTO MHOCTPAHHOTO f3BIKa» pealu3yeTcs
kadenpoii Teopun u npaktuku nepesoga MOU PITY B 3-m cemectpe.

Ilpeomem oucyunaunvt — HOHETUUECKHA CTPOW COBPEMEHHOTO AHTJIMMCKOTO SI3BIKA U €T0
KOMMYHHUKATUBHBIC (DYHKIINH.

Ilenw ocBoenus quctuminHel « Teoperndeckas GoHETHKA OCHOBHOI'O MHOCTPAHHOTO SI3BIKA» —
(bopMHUpOBaHKE Yy CTYJCHTOB 0a30BBIX TEOPETUUECKUX 3HAHHHA O (POHETHYECKOM CTPOE COBPEMEHHOTO
AHTJIUICKOTO SI3bIKA KaK CUCTEMbI Pa3HOYPOBHEBBIX (DYHKIIMOHAIBHBIX €IMHHIL.

3aoayu nzydenus nucuuiuinibl « TeopeTrueckas pOHETHKA OCHOBHOTO MHOCTPAHHOTO SI3BIKAX:

v onucaHne (POHETUICCKUX CPEIICTB B UX CUCTEME;

v ompeziesieHue MPUPOIbI U QYHKITUH OCHOBHBIX (JOHETUYECKUX SIBIICHUM;

v (dbopMHpOBaHUE MPEICTABICHHUS O BEIYIIMX TEHICHIMSIX Pa3BUTHS (POHETHUYECKOW CHUCTEMBI
AHTIIAHCKOTO S3BIKA;

v 03HAKOMJICHHE C COBPEMEHHBIM COCTOSIHUEM HAyKH O (DOHETUYECKOM CTPOE SI3bIKa M METOJIaMH
(hOHETHUYECKOTO MCCIICIOBAHNS,

v pa3BUTHE CIIOCOOHOCTH JIejaTh CaAMOCTOSITEIbHBIC BBIBOJBI M3 HAOMIOJCHUS 32 (DaKTHYCCKUM
SI3BIKOBBIM MaTEPUAIOM;

v (dbopMHpOBaHUE HABBIKOB CAMOCTOSATEIBHOI pabOThI ¢ yUeOHOM U HAYYHOH JTUTEPATypPOA.

[Mportecc m3yyenus mucuuiuiiabel «Teoperrmyeckas (POHETHKA OCHOBHOTO MHOCTPAHHOTO SI3BIKA»
HarpasJicH Ha (popMHpOBaHHe KOMIIETEHIMI BbITYCKHHUKA, TAKUX KaK:

Koanbl Conep:xkanue

. Ilepeuens nIaHUpyeMbIX pe3yJbTATOB
KOMIIETEHIIUM | KOMIIeTeHIH i

Oﬁy‘-lel—[lflﬂ no JTMCUHMIIJIMHE

3HaTh: COBPEMEHHYIO Hay4HYO

napaaurMmy B oOjactu  Quiionorum U

COBPEMEHHBIE METO/IbI HCCIIEI0BaHMS,

Bmaneer ymeHueM | mpuHSTHIE B SI3BIKO3HAHUH u

IIK-2.1 | ucroas3oBaTh MCTOHUKHU | JINTCPATYPOBCACHNHN, A TAKXKXC B CMCIKHBIX
HaquO'HCCHeHOBaTeHBCKOﬁ 00J1aCcTSIX 3HAHUSL.

NESTETPHOCTH € YYETOM YMmeTh: OTIPENIETATh HauoOoee

COBPEMEHHOI Hay4YHOU | MPOAYKTUBHYIO METOAUKY MCCIIEIOBAHUS.

Hapa)II/IFMI)I BJ'Ia)]eTI): YMCHI/ICM HpI/IMeHSITB
BBIOpAaHHYIO  METOJAUKY  HCCIIEJIOBaHHUS B
cOoOCTBEHHOMH HCCIIEIOBATEIIHLCKOM
JIeSITEILHOCTH.

3HaTh: MpaBHUJIa COCTABJICHHS HAayUHBIX
0030poB, aHHOTaIUH, pedeparos.

Bnaneer HaBbIkKamMu YMerb:  GopMyIHpOBaTH  OCHOBHBIE
MTOJITOTOBKH Hay4YHBIX | MTOJIO)KEHHUSI HAYYHOTO HCCIEAOBAaHUSA TpHU
0030pOB, aHHOTAllMH, | COCTaBICHUU 0030pOB, AaHHOTAIH, pedepaToB.
pedepupoBaHus yueOHOU U Baaners: MIPUHINATIAMHA otbopa
HAY4YHOH JINTepaTypbl maTtepuaja INpd  TOATOTOBKE  AHHOTAIMM,
Hay4yHBIX 0030pOB, COCTaBJIEHUS pedepaToB U
oubsmorpaduii.

[1K-3.1
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Bnaneer wHaBrIkaMu

COCTaBIICHHS

oubmmorpaduit u
[1K-3.2

oubnuorpaduyeckux

ONMCAaHWW 10  TEMaTHKE

IMPOBOANMBIX I/ICCJIGI[OBaHI/Iﬁ

3HaTh: OCHOBHBIC OuOIHOrpaduueckue
WCTOYHUKH U TIOMCKOBBIE CUCTEMBI.

Ymerb: OCYIIECTBIATh TIOMCK
oubmuorpadum MO  TEME  HCCICIOBaHMS,
COCTaBIISITh oubmuorpaduueckuit 0030p
HAYYHOH JIUTEpaTyphI.

Baanerb:  npaswiaMu
OonbmmorpadguuecKux CBEACHHM.

odopmiteHus

[To nucruIuiiHe IpeaycMOTpeHa IPOMEXKyTOUHas aTTecTalus B hopMme 3auema.

OO0mmas TpyA0€MKOCTh JUCIMIUIMHBI 2 3.€., 72 Jaca.




